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THE IDEA OF INDEPENDENCE IN THE LITERATURE
OF THE REPUBLICAN PERIOD

At the beginning of the twentieth century another idea came to Turanism, and we can say
with full responsibility that Azerbaijan has never experienced a rich cycle of ideas as in the early
20th century. The Azerbaijani literature showed the greatest heroism in fostering a sense of identity
to the nation by not only competing with the political power of Azerbaijan, but also struggling for its
independence. Azerbaijani literary criticism and study of literary also went through a long way in
the Republican Period. Generally, most intellectuals of Azerbaijan at that time, along with the state
building, wrote articles, books and published them in European countries to promote Azerbaijani
literature, culture, art, history and ethnography. The Azerbaijan Democratic Republic has brought
independence and freedom to the people, causing a revolutionary leap in public consciousness,
morality, literature, art, and culture and though the most totalitarian regime in the world turned on
all repressive machines, it could not erase it from memory. Though the written books, newspapers
and articles were burned and destroyed, the seeds of independence that sank into hearts and minds
raised again and led to the Independent Azerbaijan Republic. No matter how deep and ancient
the history of the idea of national independence of the Azerbaijani people is, its history of research
is much shorter. As we have already mentioned, the 70-year break in tradition and inheritance
has become a serious obstacle to the study of the history of our independence. The followers
of Azerbaijani independence in the works written by them in Turkey, Germany, and France using
the words of Azerbaijan and independence as synonyms, engraved these ideas in people’s memory
which become the driving force of the national Self-consciousness. It is true that during the Soviet
period their literary, scientific, and publicist activities and research on our literature were often
ignored or subjected to biased and prejudiced criticism. However, many famous scholars have
applied to the creations of emmigrated scholars during Soviet times.

We come across the concept of early independence in ritual and ceremonial songs related to religious
beliefs, myths and legends, in oral literary examples, especially in poetic texts inspired by the people.
“The aspiration of the ideas of national independence and the stage before the establishment and collapse
of the Azerbaijan Democratic Republic did not cover a long period of history. But the contributions
made by that time to our understanding of history, literature, culture and statehood were of one or
two hundred dimensions. It is because of this greatness that this history is forbidden to us for seventy
years and its ethnical memory, scientific and philosophical thinking, national self-consciousness,
and ethical values are removed from the pages of history in such a unified and systematic way for many
millennia. Thus, the end of the Azerbaijan Democratic Republic and the establishment of the Soviet
Empire is considered to be the beginning of the 20s of the last century. The creators of the twenty-
three months Republic and people who carry it on their shoulders were marked as traitors of their
homeland, the documents reflecting that period were forged, and the history was falsified for seventy
years. All this led to the emergence of new themes and content in the literature of the Azerbaijan
Democratic Republic, the emergence of distinct tendencies and styles around the idea of independence,
and the development of romanticism along with the critical and enlightened realism. Lets look
at the themes of that time: the Hymn of the three-color flag of independent Azerbaijan, the love for
the national state, the protection and liberation of Azerbaijani lands from the Armenian occupation,
the concerns about the fate of independence and many other issues.

Key words: Republican Period, poetry, struggle for independence, patriotism, national movement,
national ideology, literary criticism.

Introduction. Literature has always been and directly serves to revive national consciousness,
the carrier of the idea of independence, the most without undermining the ideals of independence
perfect form of public consciousness that ensures its and sovereignty. State thinking, administrative
succession, transmitted from generation to generation,  and social institutions, and independent political units
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are based on the idea of independence, which is based
on the literature, and comes true in the struggle for
it. Today, the independent, sovereign Azerbaijan is
the product of the idea of independence, which was
formed first in literary and cultural thought, then sat
in national consciousness and ensured national unity
in the nation’s struggle against the Empire, freedom
and sovereignty. The literature in the period of ADR
is not only a chronicle of that period, but also a great
achievement in the historical assessment of events.
Much work has been done in the study of the literature
of'this period, especially of the independent literature,
including both the immigrant literature and the life
and work of the repressed artists. However, we must
admit that the literary and cultural understanding
of our national independence history has not been
systematically and coherently investigated, either
during this period or in the background of great
history or the Soviet era.

The purpose and objectives of the research
topic. The main purpose of the research is to
study the artistic and aesthetic genesis of the idea
of national independence, to trace and study its
historical development path. The main purpose
of the research is to achieve the value of literature
as a culmination point of the idea of national
independence to an independent state and to develop
a scientific-theoretical platform for transferring this
idea to the future generations through literature.

Scientific novelty of the research. The national
idea expresses the purpose and essence of its
existence now and in the future, taking into account
the ethnos of each ethnicity - the history of the people,
the nation, and the experience of other nations.
A growing generation based on the idea of national
independence promoted by all types of literature
and culture is fueled by a sense of patriotism, a feeling
of love for the country, and a willingness to act in
the protection and prosperity of its borders. The idea
of national sovereignty ensures that the national-
liberation movement becomes its national ideology.
Only the independence of the Azerbaijani people,
the establishment of the independent Azerbaijan
state, namely, the revival of tradition and inheritance
principle, helped to resolve historical injustices in
this area, to study nationalist ideological issues
in the light of national consciousness, to explore
the historical stages of artistic understanding
of national consciousness. In this article,
the concept of national independence has been
studied and evaluated internationally as well as in
the interpretation of Azerbaijani thinkers, prominent
figures of literature and art.

Methods and sources of research. The
theoretical-methodological basis of the research is
the historical-comparative and descriptive method.
The object of the research is the Azerbaijani oral
literature, the system of primary religious and ethnic
beliefs, canonical texts, classical literature, modern
literature, emigrant scientific and artistic ideas,
modern literary samples, studies of Azerbaijani
and European scientists, and goals of humanities.
As the idea of independence of the people dates
back to the time when its original conscience was
formed and the problem was examined in the context
of the literary-historical development of Azerbaijan,
the materials of the Oghuz-Turkic period and the South
Azerbaijani literature and history were also the objects
of the study.

A review of recent researches and publications.
The idea of national independence is a national
status that includes the whole system of values that
the Azerbaijani people have dreamed of, struggled
for, and historically realized. Thus, no matter how
complex, difficult and lucrative were the people’s
idea of independence and efforts for it, all its details
kept their traces, codes, signs in verbal art, material
and spiritual culture and folklore. Although the state
structures of a nation which forced the powerful
states in a vast territory from Afghanistan to
Anatolia and the Caucasus to account for itself,
later its structures were disintegrated as a result
of various treachery, but its idea of independence
and struglle for it has been accompanied by a great
history, passed on from generation to generation.
At the beginning of the twentieth century, under
the leadership of Mammad Amin Rasulzadeh,
the people who regained their independence under
the Azerbaijan Democratic Republic, proved their
eternal commitment to independence by raising
the banner “will not fall again”. If we take into
account the history of the Soviet Empire’s struggle
against the independence of Azerbaijan in the 20th
century, with the release of the first and the last
two decades, we cannot be surprised at the bloody
wars that have followed the nation’s independence
and how it has been survived. The independence
of Azerbaijan, which took place for the second time
in the twentieth century as a result of Heydar Aliyev’s
rescue mission, allowed us to shed light on the great
path our people have today, to explore its artistic
and philosophical essence, and to revive the tradition
of exploring artistic ideas of independence. Such
authors, as Yashar Garayev (‘“History: Near and Far”),
Elchin (“Literary Process: Death or Destiny”), Isa
Habibbayli (“From Socialist Realism to National
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Independence”), Shirindil Alanyanli, Nikpur Jabbarly
Immigration and Classical Heritage”), Vagif Sultanli
(monograph “Azerbaijan Emigration Literature”,
collection of articles “ Horizons of Freedom”, “The
literary World of Mohammad Amin Rasulzade”,
“The traveler of Heavy Path” and many other
investigations), Alkhan Bayramoglu (The Literature
during the Azerbaijan Democratic Republic),
Vilayat Guliyev (“Agaoglu’s”), Shamil Gurbanov
(“Mammad Amin Rasulzade”, “Nariman Narmanov’s
World”), Nasiman Yagublu (“Mohammad Amin
Rasulzadeh”), Teymur Ahmadov  (“Nariman
Narimanov’s Creative Way”), Huseynoglu (“I Live
with Literature”), Nikpur, Badirkhan Ahmadov
(“History of Azerbaijani Literature of the 20th
Century”), Aybaniz Aliyeva-Kangarli (“Literature
Issues in the Azerbaijan Newspaper (1918-1920)”),
Ramiz Gasimov and Zulfiya Ismail (“The Concept
of National Thinking and Azerbaijani Ideology in
Azerbaijani Literature”), H. Baykara (“History
of struggle for Azerbaijan’s Independence”)
has done a great deal of work on these subject.
In addition, we cannot ignore the works of prominent
literary scholars dedicated their works to the study
of the idea of independence, who are engaged in
the study of the Azerbaijani literary arm of emigration
literature. In fact, at the time of the Soviet repression,
when the Bolshevik socialism was embroiled
in a new world system that was out of reach,
the ideology of our literature’s independence came
from the hard work of these writers and scholars.
The political emigration of the twentieth century
has been very productive and effective in
the course of nearly seventy years (1920-1991) in
the study and promotion of our rich folklore, classical
and modern artistic heritage, and has initiated a wide
range of problems in the history of national literature,
created an emigration literary criticism, an important
part of our literary-theoretical thought.

Presentation of the main material. Since
the beginning of the second half of the 19th century,
the national independence movement has played
an important role in the national self-determination
of the people of Azerbaijan, the consolidation
of the idea of national independence in the public
consciousness, the transformation of independence
and freedom into national ideals. At the same time
it laid the foundation for a political movement that
flourished from the beginning of the twentieth century,
and has emerged as a fact of struggle against imperial
slavery. Hasan bey Zardabi’s efforts to educate
the nation resulted in the launch of three major tasks
at the beginning of the twentieth century: 1. The
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liberation of the people from the feudal bondage
and ignorance; 2. The liberation of the people from
imperial bondage; 3. Determination of the basic
principles of the ideas of national statehood.

On May 28, 1918, the Azerbaijani people
achieved such a statehood that it could be considered
a miracle not only for the East but for the West
itself. The Azerbaijani People’s Republic declaring
independence in Thbilisi, soon moved to Ganja
and the ancient Ganja became the first capital
of the Republic. The ADR could only move to
today’s capital on September 17, when Baku was
freed from the Armenian-Dashnak forces. The name
ofthe founders ofthe Republic was known to the people
long ago. From the declaration of independence until
June 18, 1918, the role of parliament was still carried
out by the TemporarP National Council, which was
established on May 27 of that year and headed by
Rasulzade. On December 7, 1918, the first Speaker
of the parliament was elected A.M. Topchubashov, his
deputy H.B. Agayev and his secretary Rahim Vekilov.
Its main staff consisted of 44 members of the former
National Council and 36 Muslim deputies from
cities and accidents moved to parliament throudh
the line of former national committees. Ideologists
of the Republican era and the poetry of this period
wanted the banner to hang over the Turan world as
a whole. According to Tehran Alishanoglu, the dye
of the flag, which is a symbol of modernity, has also
embarked on a mission to carry Turkish and Islamic
values. [1]

In his article “Literature and Repression” Professor
Badirkhan Ahmedli truthfully called the personal
approachtoassessingthebloody events ofthe thirties as
a justifiable approach and emphasized the importance
of research as a political, historical, and spiritual
fact, not a personal, literary and national event. The
steps and actions taken in this area are not aimed
at individuals, but are aimed at the nation’s spiritual,
cultural historical and cultural genocide; magnificent
material and cultural monuments are destroyed, ancient
mosques are demolished, monuments are destroyed,
valuable books and manuscripts are burned. All this
should have resulted in the eradication of the nation’s
idea of national independence [14]. The poets aim to
awaken conscience and call the people to mobilize
around the flag of independence in the days when
the one-year flag of the Republic is celebrated. The
poems of the poet are highly appreciated by Mammad
Amin Rasulzadeh, Mirzabala Mammadzadeh,
Ahmad Djafaroglu and others, and have been
called “poems of independence” [7, p. 8]. In his
article, A. Djafaroglu wrote that his poems were
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on the lips in Istanbul [2]. In his work “Modern
Azerbaijani Literature”, M. Rasulzadeh states, that
Gultakin who lived and worked in emigration was
not alone: “... There were other poets with Gultakin
who lived in national emmigration and praised
the ideas of country. We can show among them such
writer, as Sanan and Yay;dj;l; Karim [9, pp. 81-82]
Many of the poems in the book provide a realistic
and symbolic description of the tragedies experienced
by ethnic people in the Siberian deserts, known as
the “icy hell” with the aim of uncovering the essence
of the Bolshevik’s invasion.

The Azerbaijani People’s Republic, along
with restoring ancient traditions of statehood in
accordance with the genetic memory, ethnic-cultural
values and national-spiritual practices of the nation
and mobilized the arts and literature to express
the ideology and idea of independence, bringing
democratic, legal principles and, most importantly,
the concept of people’s power to the country life. In
1917-1918, literature was the first light to the darkness,
an expression of the nation’s joy and excitement.
Mammad Amin Rasulzadeh wrote in his article
“Modern Azerbaijani  Literature”:  “Literature
translates to this excitement, lives in the excitement
and joy of approaching national independence days,
expressing great hope in all its sensitivity” [ 10, p. 54].
In the article, Rasulzade particularly noted the literary
activity of the poet Aliyusif, “who died in emigration
in the remote tundra of the cold Siberia, not be able to
continue the brutal torture of the Soviet executioners”.

At that time, the Azerbaijani literature showed its
greatest heroism in the struggle for national identity
through the struggle not only with the political
power of Azerbaijan, but also for its independence.
Mammad Amin Rasulzade, who accurately evaluated
the role of literature in the engraving the ideology
of independence in the national consciousness,
wrote in an article entitled “The Day of Salvation”
in 1919: “It is known that literature is the act that
spills the seeds of nationalism and independence into
the hearts of the nation. O lyred poets and writers
of the nation! Follow the deeds of the nation, their
motives and purposes, and instill in their minds
the love of the nation, the love of the homeland
and the love of independence” [4, p. 79]. Certainly,
it was not a possible matter of order, decision or
decree bringing the idea of national independence
into the minds of those people, who had been living
in captivity of the empire from time to time, whose
consciousnesses were distorted by the ideological
and thought-provoking invaders. First of all, the seeds
of love and freedom were to be planted into the hearts.

In this regard, MA Rasulzadeh wrote a very general
summary: “Freedom and independence are achieved
through literature and art, not by the main threads”
[5, p. 14]. The meeting of the “Green Pen” literary
union held on August 26, 1919 in the Parliament
building, the Rasulzadeh’s participation and his
speech there, was also a sign of the national state’s
concern for literature and literary figures [4, p. 80].

The short-term activities of the ADR and its great
work were designed to bring about fundamental
changes in the national landscape — the transformation
of medieval Azerbaijan into the modern world.
Declaration  the  Azerebaijani language as
the state language, expansion of the national press,
establishment of Baku State University, establishment
of the Azerbaijan State Theater, various societies
and associations, etc. meant that the ADR’s effective
activities were focused on strategic objectives. In
his article “The Idea of Renaissance in the Period
Of People’s Republic: Formation of Literature,
Language and Culture” Yashar Garayev rightly
referred to this period as the culmination of literature:
“The Azerbaijani literature, which has been dating
for hundreds of years before Islam, has re-established
itself with Islam and has reached a new phase in
the nineteenth-century within the framework of West-
East, has been coming to its final period after the three
previous literary periods (its twentieth century)
and reaches its peak - the years of the Independent
Azerbaijani State — 1918-1920” [6, p. 155].
In the Republican Period, poetry was more successful
than prose and drama [8, p. 11]. Muhammad Hadi,
Hussein Djavid, Abdulla Shaig, Djafar Djabbarli,
Ahmed Djavad, Umgiilsum Sadigzadeh, Ali Yusif
and others at this time by calling poetry the bearer
of the idea of independence, they called upon
the people to remain in the protection of this divine
blessing. In general, the poetry of the Republican
Period is summarized by researchers in terms
oftopics and problems: “1. Democracy, independence,
freedom, and impressions of these attributes,
2. Poetry, which is far from national thinking and do
not sound as a matter or issue” [11].

Asweknow, On November 9, 1918 the government
of the Azerbaijan Democratic Republic (ADR) first
enacted an order regarding the tricolor state flag.
That order ruled to recognize the flag consisting
of green, red and blue colors with a white crescent
and an octagonal star as the national flag and it began
to fluctuate for the first time in those days. This event
immediately inspired the prominent Azerbaijani
writer, poet and playwright Dj. Djabbarly to create
the poem “The Flag of Azerbaijan”.
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In the early years of the expansion of the national
movement, Jafar Jabbarly wrote plays such as
the “Trablis War” and “Edirne Conquest”, reflecting
the revolutionary historical events in Turkey,
the struggle of the Turkish people to protect their
sovereignty and territory.

We see this idea in Abdullah Shaikh’s poems as
well. On the one hand, he calls on the nation to fight for
independence, to protect the Azerbaijan Democratic
Republic, on the other hand, reminding him that he
is a Turk and expresses his regret over the inability
of the Turks to join this day. His poems named “To
Turan in Araz”, “Turkish Nativity Group”, “Why
have you been late?”, “In the face of waiting”, “When
the new moon is born” and “Marsh” reflect the struggle
and the fighting spirit. One of the main activities
of Ahmad Javad, who is also the author of poems
such as “To the Turkish army”, “To the martyrs”,
“To the Azerbaijani flag”, “The flag of the border”,
“The Englishman”, “Istanbul”, “Baku says”, and so
on and known as an poet of independence is to write
the ADR’s anthem with Uzeyir Hajibeyow.

Ahmad Javad, who praised the Azerbaijan
Democratic Republic from the early days wrote
a poem “Why(What) Did You Create from” in honor
of Memorial Day, on May 28.

Researcher Ali  Shamil explained this:
“M.A. Rasululzadeh, M.B. Mammadzadeh,
A. Jafaroglu, Amin Abidi didn’t even put a sign that
could identify Gultaki’s identity in order to protect them
from the Soviet invasion. Therefore, they did not know
in Azerbaijan, that Amin Abid was Gultakin. When Abid
started to work, in the questionnaire and autobiography
he filled out, he hid the fact that he wrote poems with
his signature and cooperated with the “New Caucasian”
and was in Erzurum and Gazvin [3, p. 8].

In poetry, Huseyn Javid, Ali Shovgi Mammad Said
Ordubadi, Aligulu Gamkusar, Davud Agamirzadeh
and other artists gave a general overview of the period
when the Azerebaijani People’s Republic existed. In
prose these years were represented by the pen of well-
known writers, such as Jalil Mammadguluzadeh,
Abdurrahimbek  Hagverdiyev, = Yusif  Vazir
Chamanzaminli,Abdulla Shaik, Seyid Houseyn,
Tag1 Shahbazi. Jalil Mammadguluzadeh referring
to the problems of female freedom, ignorance
and feudalism (“The Consul’s Wife”, “The Beads
of the Khan”, “Butcher”), in his “The Lamb” story,
he harshly criticized the negative moral qualities,
the loss of national identity and the resistance
of ignorant people to the freedom. Researchers say,
that Hussein Javid’s “Devil” tragedy “stems from
the overall spirit and essence of the events that have
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taken place these years”. On the other hand, in “the
Devil” Hussein Javid is looking for ways to save
Turan: “In this most poignant revolutionary work,
the poet places a special emphasis on his main idea —
the idea of nationalism and Turkism: he expresses,
that only a sword is not enough to save Turan with
the words of hero of the poem:

The more powerful than the sword in Turan

Only culture, culture, culture! [10, p. 62].

Among the literary monuments of this period, we
should especially note the play “Mother’s Book”,
written by Jalil Mammadguluzadeh, which contains
ideas of national unity and spiritual integrity.
Azerbaijani literary criticism and study has also
come a long way in the Republican Period. During
this period, Seyid Hussein created the literary
and scientific society “Green Pen”. Mammad Amin
Rasulzadeh, Hussein Javid, Seyid Hussein, Najaf
Bey Vazirov, Uzeyir Hajibeyov, Abdulla Shaig,
Ahmed Javad, Jafar Jabbarly, Salman Mumtaz, Ali
Yusif and other intellectuals and artists united around
this literary Society. Yusif Vazir Chamanzaminli also
gave valuable works to Azerbaijani literary criticism.
The monograph research “A Look at Azerbaijani
Literature”, published in Istanbul in 1919, is known
for its scientific and theoretical significance.

Y. Chamanzaminli, who especially appreciated
the heritage of Mirza Fatali Akhundov, wrote about
it: “For the first time, the sense of nationalism has
aroused in this writer, and the Renaissance Criticism
begins with the works of Mirza Fatali”.

One of the investigators of the Republican Period
was Adilkhan Ziyadkhanli, the grandson of Javad khan
Ziyadoglu-Qajar. Adil khan Ziyadkhanli, a prominent
member of the Azerbaijani National Independence
Movement, a state and socio-political figure, highly
valued our classical heritage in his work “History,
Literary and Political Information about Azerbaijan”
published in 1919 and considered it important to carry
out its research in the context of our national literature.
As it is known, there were two different approaches to
national heritage during this period: one group believed
that the works of art not written in Azerbaijani were
not the national wealth of the Azerbaijani people, but
the other group, including Adil khan Ziyadkhanli, came
from the opposite position and underlined the importance
of the creativity of Azerbaijani writers into the national
treasury regardless of their writing in Arabic and Persian
[13]. Moreover, in the study of Adil khan Ziyadkhanly,
“the analysis of the literary-cultural and socio-political
environment in which the creativity of individual
classics is linked has enabled to reveal regional shades
of national literature as a whole” [12, p. 7].
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Conclusions. Firudin bey Kocharli publishes
“Literature of Azerbaijani Theater” in Tbilisi in
Russian. F. Kocharli began his scientific career
at a time when social and political tensions in Russia
were exacerbated, and the desire for independence
in the outlying regions was on the rise, as the central
government weakened considerably. At the same time,
the national consciousness in Azerbaijan was also
strengthened by dramatics, prose, poetry and so on,
the literature is enriched with ideas, and the number
of newspapers and magazines published in our
language has grown rapidly. Well-known scientist
Firudin bey Kocharli writes about the systematic study
of the history of Azerbaijani literature during this
period. The “Azerbaijani Literature”, “The Literature
of Azerbaijani Turks” were written by him at that time.
In his works, Yusif Vazir Chamanzaminli expresses
his theoretical views on Nasimi, Abbasgulu Agha
Bakikhanov, Mirza Fatali Akhundov, Kasim Bey Zakir,

Mirza Alekper Sabir and other poets, artists and their
creativity. Generally, most intellectuals of Azerbaijan
at that time, along with the state building, wrote articles,
books and published them in European countries to
promote Azerbaijani literature, culture, art, history
and ethnography. We can point out Alimardan bey
Topchubashov, Jeyhun Hajibeyli and others. In short,
The Azerbaijani People’s Republic,which existed only
23 months as Mammad Amin Rasulzadeh said, not only
did the nation enjoy independence and freedom, but it
also gave way to a revolutionary breakthrough in public
consciousness, morality, literature, art and culture,
that even though the most totalitarian regime had
launched all repressive machines, it could not erase it
from memory of the nation. Though the written books,
newspapers and articles were burned and destroyed,
the seeds of independence engraved into the minds
and hearts raised again and led to the Independent
Azerbaijan Republic.
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Pocramxani T. ITESA HE3AJIEZKHOCTI B JIITEPATYPI PECITYBJIIKAHCBKOI'O IIEPIOAY

Ha nowamxy XX cmonimms 00 mypaHizmy nputiuiig inua ioes, i Mu MOJNCeMO 3 HOBHOK 8i0N0GI0ANbHICIIO
ckazamu, wo AszepOaiiOdcan HIKONU He NepedliCusas maxo2o HACUYEH020 YUKAy ioell, AK HA HOYAMKY
20 cmonimms. Azepbatiodcancoka aimepamypa npoOeMOHCMPYSAld HAUOIIbull 2epoism y opmysanti
nOYymmsi i0eHMUYHOCMI Y Hayil, He MITbKU 3MA2AYUCD 3 ROTTMUYHOI CUo A3epbaiiddcany, aie il OoproyuUcy
3a 1020 Hezanexcuicmv. Azepbaiiodcancoka nimepamypHa Kpumuxa md GUBYEHHs Nimepamypu MmaKolc
npoUWLIY 0062Ull WLIAX Y PecnyOIiKaHchKull nepiod. 3azanom Oitvuicms inmenexmyanie Azepbaiidicany Ha
Mot uac, pazom i3 0epicasHuMm OYOiGHUYNEOM, RUCATY CIAMMI, KHUeU ma nyoniKyeanu ix y €8poneticoKux
Kpainax 0isi nponazanou azepoanioicancokoi 1imepamypu, Kyavmypu, Mucmeymesa, icmopii ma emnozpagii.
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Azepbaiioxcancwvra Hemoxkpamuuna Pecnybnika npunecia m00sam HE3ANeHCHICMb i c80000Y, CRPpUYUHUBLUU
Ppesontoyitinull cmpuboK y Cycninvhiil ceioomocmi, mopani, nimepamypi, Mmucmeymsi ma Kyavmypi, i xoua
HAUMoOmanimapHiuiuil pejicum y ceimi 66IMKHY8 YCIi penpecusHi Mauwunu, 6iH He Mi2 1io20 cmepmu 3 nam sami.
Honpu me, wo nanucaui kKHUSU, 2a3emu ma cmammi OYIU CNALeHi ma 3HUWeHI, HACIHHS He3ANeHCHOCMI, SIKe
3a2nUOUNOCD Y cepysi ma po3ym, 3HOBY NIOHALOC Ma NPU36eo 00 He3anedcHol Azepbaiiddicancoroi Pecnybniku.
AHxoro 6 enubokoro i 0asHbo10 He Oyna icmopis idei HaYiOHALHOT He3ANENHCHOCIE A3ePOAIONCAHCHKO20 HAPOODY,
icmopis ii docniodxceHb 3HauHo Kopomua. Ak mu exce 32adysanu, 70-piuna nepepsa 6 mpaouyiax ma cnaoujuHi
Ccmana cepiio3Hol0 nepeuko0or0 01 BUBYeHHs icmopii Hawoi nezanexcnocmi. TlocnioosHuxu Hezanexicnocmi
Azepbaiioxcany y meopax, Hanucanux Humu ¢ Typeuyuni, Himeuuuni ma @panyii, 6ukopucmosyiouu ciosa
«Azepbaniodicany ma «He3ANeNCHICMbY K CUHOHIMU, 3aKkapOysanu yi idei 6 nam’smi arooetl, sKi cmarms
pyuiitinoio cunoio HayionanrbHoi Camocsioomocmi. Lle npaeda, wo 3a padsaHcykoeo nepiody ixms iimepamypHa,
Haykosa ma nyoniyucmuuna OisibHICIb Mda 00CAI0NCEHHS HAWOL 1imepamypu 4acmo IeHOpPY8anucs abo
3a3Ha8anu Heob ekmueHoi ma ynepeosicenoi kpumuku. QOHAK 6a2amo i0OMUX YYEHUX 36ePMATUC 00 MBOPI8
VUEHUX, Wo emicpysanu we 3a paosHCbKUX 4acie.

Tlonamms pannvoi He3aned’CHOCMI MU 3yCMpiiacmMo 8 PUMyarbHux ma 00psa0osux NiCHAX, N08 A3AHUX i3
penieitinumu 8ipy8anHaMuU, Mihamu ma ne2eHoamu, 8 YCHUX JTimepamypHux npuKIaoax, 0coOIUo 8 nOemudHux
MEeKCMax, HAamXHeHHux a00bmu. «llpacrnenus idetl HayioHATLHOI He3aneHCHOCmi ma eman 00 6CTHAHOBNEHHS.
ma posnady Azepbauidxicancovroi [emoxpamuunoi Pecnyoniku He oxXonmosanu mpusaiozo nepiody icmopii.
Ane sHecok moeo wacy 6 Haule po3yMiHHs iCmopii, riimepamypu, Kyibmypu ma 0eprcasHOCHi Mae 00UH-08ICH
sumipis. Came 3a60aKu yYitl genuyi ys icmopis Ham 3a60poHeHa Ha cimoecsim poKie, a il emHiYHa Nam ‘smo,
Haykose ma @inocogcoke MUCIEHHS, HAYIOHANbHA CAMOCGIOOMICMb Ma emuyHi YiHHOCMI BUOAISIOMbCS
31 CMOPIHOK ICMOPII MaKum €OUHUM [ CUCMEMAMUYHUM 011 6a2ambox mucsayorims. Takum yuHom, KiHeywp
Asepbationcancokoi [lemoxpamuurnoi Pecnybnixu ma cmeopenus Paosncoxoi imnepii 6sasicaemubcs nouamkom
20-x pokie munynoeo cmonimmsi. Teopyi Pecnyonixu 0eadysms mpu micayi ma aoou, sKi Hecyms il Ha c80ix
nieyax, Oyiu NO3HaueHi K 3paoHuKu ceoci bamvxisuunu, dokymenmu, wjo 8iooopadicaiomov yeu nepioo,
oynu cghanvcugixosani, a icmopis garvcughiosana Ha cimoecsm pokis. Bece ye npuzeeno 0o noseu Hogux
mem i 3micmy 6 aimepamypi Asepbatioscancoxoi [lemoxpamuunoi PecnybOniku, noseu uimkux meHOeHyi
I cmutie HA8Ko0 i0ei He3ANEeHCHOCH, PO3GUMKY POMAHMUIMY NOPSO 3 KPUMUYHUM | OCBIUEHUM PEanizMOM.
Hasaiime pozensnemo memu mozo uacy: I'iMH mpuxonipHomy npanopy He3anexncHo2o Asepbauoicany, 110606
00 HAYIOHANILHOL 0epiicasu, 3aXUcCm ma 36LIbHEHHS A3epPOAUONCAHCLKUX 3eMelb 8i0 BIPMEHCHKOL OKynayil,
cmypb0o8aHicms 001€10 He3ANEHCHOCME Ma 6a2amo THUUX NUMAaHb.

Knrouosi cnosa: pecnyonikancoxuti nepioo, noesis, 060pomvOa 3a HE3ANEHCHICMb, NAMPIOMUIM,
HAYIOHANbHUL PYX, HAYIOHAbHA I0€0N02is, AIMepamypHa KpUmuKda.
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